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First stab at english and gotta say I,m pretty pretty pleased with the outcome. As usual I keep the 
editorial short and to the point but some quick background history is at it’s place. Started out 
Levande Begravd autumn 2011 during a long sick leave and published three issues in 12 months. 
Then 1 lost the momentum and for some reason I wasn't able to write anything of substance until 
the beginning of this year, since april l,ve managed to squeeze out three more numbers so who 
knows what happens next. LB U 6 was actually supposed to be a split with Fordamning, another 
Gothenburg based fanzine, but it didn’t turn out that way. We still have plans to do some kind of 
split in the future so stay tuned. 

This issue is dedicated the heritage of Billy Miller who together with his wife Miriam Linna did 
an enourmos cultural achievment with their reissue label Norton Records. By digging up obscure 
rock’n’roll artist from the 50s and 60s they showed the world what ambitious record collecting 
should be all about, create your own musical universe and share with anyone willing to take part 
of it. Norton Records introduced me to the likes of Hasil Adkins, Jake Starr, Esquerita, Gino 
Washington and tons of other forgotten but nontheless brilliant bands and artists.! will always 
stand behind the overlooked, the deserted and the disregarded. Norton Records did this by a 
bigger magnitude than any other label I can think of and paved the way for generations of 
rock’n’roll maniacs with taste for the wild, wicked and neglected. 


* Billy Miller RIP! 

I J: ii. ' 

Marko Gillingsmark, Gothenburg, 23/11 2016 


Marko Gillingsmark 
Frukttradsgatan 1 
417 19 
Gothenburg 
Sweden 


Contact: Levandebegravdl@gmail.com 
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Spotlighting the SingJe Girl 

She Gave Up Computers 




MAUREEN TUCKER. 







Thomas Hildebrand or Thomas Savage as he’s known on the streets of iron is one of the 
nicest and most genuine persons I have the pleasure to be friend with. For over 20 years 
he has manoeuvred his Savage Imperium with no end in sight. Label boss, record store 
owner, show booker, fanzine writer and hot dog seller, Mr Hildebrand is surely a man 
with many skills hiding underneath his big smile. I sometimes feel the various 
masterminds behind the scenes in the punk and DIY-universe don't get enough 
appreciation and Thomas is most definitely one of those souls. He and his brother 
Martin started Savage Magazine & Records in the mid 90s and opened the gates for 
trashy garage and punk bands to get gigs and and an audience in Sweden, keeping the 
flame burning ever since. In the subsequent conversation you will get a look into 
Thomas world and take part of his inspiring a nd unstoppable enthusiasm. 

[introduction and interview by Ma rkoGillin gsmark | 

I When was the first time you could sense that 

I punk and rockin'’roll sometimes is a bit 
I dangerous. As a little kid there was this older 
I juvenile delinquent type of guy in our 
I neighbourhood with all kinds of terrifying stories 
about. He had killed a eat, hospitalized teachers 
I and whats not. However, he had a leather jacket 
I with Sex Pistols written on the back and even if I 
I hadn’t heard them by then I could sense this 
must be the eoolest band in the world. Do you 
have any similar revelations? 

Hmm .not really, except for those unbelievably 
I dangerous sounds coming from the records, haha, 

I didn’t really see or know anything about punk 
I during niv teens. It came later alter metal, noise, hip 
I hop... 


Have you always been into music and what was 
the first bands and artists that made you realize 
there is something w icked at the other side of the 
horizon? 

I Like ! said before, not really. Music came and went 
I but nothing really stuck until punkrock and garage. 

This was during my early twenties, so pretty late. 

| But I,m so thankful it found it’s way into my life 
somehow. Jon Spencer Blues Explosion, New Bomb| 
I Turks and Nine Pound Hammer were the first 
I revelations. 

The first issue of Savage Magazine 1 purchased 
was nr #2 if I remember correctly. The one you 
interview Oblivians in Hamburg. I was very 
| impressed that you and your brother Martin, 
kids at my own age, had such a deep knowledge 
of cool bands and records I never heard of 
| before. You living in Stockholm I guess a 
I legendary record store like Freak Scene and 
I Gunnar Johansson’s distro Wild & Wicked must 
| had been a big gateway for you finding out about 
labels like Crypt, Estrus, Norton and so on._ 


I We were so young and enthusiastic. Not really sure 
we had that great knowledge but if it looked like it 
tliaf s awesome, haha. We found Cry pt through 
I those records I mentioned. Blues Explosion, NBT 
and Nine Pound Hammer and ordered their 
mailorder catalog which in itself was the big 
inspiration tor Savage I think. It was just 
unbealievable. Tim Warren’s over the top 
descriptions of the records/bands made us go nuts 
and wanting to hear everything. We ordered as 
much as we could afford every' month, t was 
working extra in a store at the time so I had some 
money to spend on records and then 1 think all we 
wanted for Christmas and birthdays was a box of 
records from Crypt. 

Gittan who worked at Freak Scene tipped me otY 
about Gunnar Johansson so we started buying stuff 
from him and quickly became friends with him. 

He’d tell us what we really needed to get and gave 
us a list of records we should be looking for at the 
used record stores. Like t he Users 7" that he played 
for us and l thought I’d never find that record but a 
couple of weeks later there it was! 

Freak Scene was of course also a heaven for us 
Juan (the owner) made a list every month of all the 
new releases and wrote a sentence or two about all 
of them. It was easy to go crazy. Not all ol it was 
great, something you realized after a few years or 
something but is was the urgency and now-sound of 
the new bands that really caught on with me. I loved 
| the old stuff that Crypt and Norton would release 
but hearing something that was new and that you 
would hope you’d get to see live was so intense. 1 
still have that feeling! 










Speaking of Savage Magazine, there was seven 
issues right, the last one released in 2003. Have 
you ever had any thoughts of doing another one 
and do you follow the new wave of fanzines that 
has vitalized the old corpse? Thinking about 
zines like Distort, Put The Music in It’s Coffin, 
Negative Cuestlist, Dynamite Hemorrhage and 
Rubberneck. 

Yeah, it’s been a while now. It was just so much 
work getting an issue ready that I think caught up 
with us. I constantly think about a new issue, I have | 
a list of bands and questions lor that in my head all 
the time. Haha. I'd love to do it semi-regularly but 1 
don't see it happening right now. Too much work, 
the store, shows, the label and just life getting in the j 
way. But I’m never gonna say never again when it 
comes to getting a new issue out. 

I do buy zines when I run across them. Carry what I 
can find in the store too. Been enjoying quite a few 
and they always remind me I want to do another 
issue too. 




We continue with the label side of the Savage 
imperiurn. You,ve released close to 30 LPs and 
singles since the late 90s with bands and artists 
like Persuaders, Demon’s Claws, Scat Rag 
Boosters, King Louie One Man Band and 
Haunted George. Got any special pet peeves 
among your releases and any you don’t feel 
satisfied with for some reason. Also, w hat 
inspired you to start a label at the first place? 

We were really lucky to put out some great stuff I 
think. Some maybe didn’t turn out as great as one 
would hoped but there’s really only small things l 
would have changed I think. The biggest one being 
the sleeve for the Four Slicks 7”, but they really 
wanted that cover so, well... 

1 think we we're just so into trying anything at the 
time that we didn't really think tw ice about starting a | 
label, it was just as easy as doing the zine. Just do 
it.. We didn't have a vision for the label or anything. 
To start out with we were just happy anyone wanted 
us to do it. I guess it's still like that in a way. Even 
though I'd say I'd pursue a band a bit more these 
days if 1 wanted to release something maybe., or 
not, as most of the records that I've put out the last 
few years have just kind of landed in my lap. 


Since a few years yon are running the label Push 
My Buttons together with your best friend Lotta 
Andersson. Is Savage Records over now or will 
we see something from this imprint in the future. 
Also wanna know if we can excpect any new* 
releases from PMB during 2016? 

Savage Records will never be over f hope. We’ve 
taken some steps to do a reissue of the Persuaders 
LP to start out with but it’s taking it’s time for sure. 
Would love to do more it's just time and energy 
putting it's foot down again 1 think. 

PMB seemed like a logical thing to do when we 
opened the store. It’s mostly been Swedish bands or 
bands we connected with in some way when they 
were here to play or we saw them a lot live on trips 
to the USA or something. Now I’m thinking the 
focus for PMB should be Swedish bands and if 1 run 
across an American band that would want to do 
something it would maybe end up on Savage. The 
PMB label had some real bits with the Ras 7” and 
double-LP and lately the Viagra Boys 12”. We just 
repressed that. Coming up soon is the debut EP from 
Gestures (with Svart I jud), a Henry Fiat's Open 
Sore 7" with old material (with Hard-On Records) 
and hopefully a handfull of other releases that we're 
talking about with the bands in question. 







In addition of being a label PMB is also a record-1 
and second hand store located in Sodcrmalm, 
Stockholm that’s been running for five years. Is 
the so called vinyl craze of recent time something | 
your little establishment has benefited from. 
Especially if you compare to your old store 
Bordertown that where in business 00 - 03. 

Oh yeah, it's funny actually. We wanted to sell 
records in the store of course and I'd order a few 
copies of new releases thinking something like three I 
copies would be likely to sell. One for me. one for 
my brother maybe haha. But then we'd sell out of 
everything so quickly. Now we’re up to selling 40- 
50 copies of a great 7" or up to 150-200 copies of 
stuff like Baddat ForTrubbel and Viagra Boys. It’s 
insane! In my wildest imagination 1 couldn't dream 
about there being so many people interested in 
buying vinyl, haha. It's fucking awesome actually! 
Bordertown sold quite a lot more than we expected 
too, but we also sold CD’s but really not in the same 
quantities things are selling now. We we’re also on 
the same street as Freak Scene so we didn’t carry the | 
exact same things 1 guess. 1 love how vinyl has 
made a comeback but you also have to keep in mind 
that the profit on records is really tiny so it doesn't 
pay the rent unfortunately. But I like to keep the 
records affordable and sell a few more than charge 
i too much. 




Savage have put on hundreds and hundreds of 
shows for two decades, recently you had your 20 
years celebration with Guitarwollf playing, who 
was he first band you ever booked back in 1990. 
Out of all these shows are there any special ones 
you think need to be mentioned for one or 
another reason? 


I actually messed up with the 10th anniversary we 
had haha.. I think we started doing the zine in 94 but 
the 10th anniversary was 2005 with the Lost Sounds 
etc at Debaser but that didn't matter. Then last year 
we did the Savage 20th anniversary two day thing 
| with the Cories. Buck Biloxi etc. Both of those 
parties really stand out l guess. Lost Sounds at 
Debaser was amazing. Black Time played, Mark 
Sultan and the Magnctix. The place was packed! 

And the Gories last year was unbelievable. Never 
got to see them back in the days but caught diem 
live in Chicago, Austin and Berlin and they were 
always great but that show at Virkesvagen last year 
was pure magic and hearing Peg say that it might 
have been the best show they ever played only 
i confirmed it. One of the best nights of my life! 

The Guitar Wolf show last month was supposed to 
be our 20th anniversary doing show's at "Vielie 
Montague aka the boat”, our go-to place in 
Stockholm. But 1 got that wrong loo..hahaha It was 
j only 18 and a half years since they played the first 
| show we did on the boat. 

But the show that really happened first was one for 
the Finnish band The Hypnomen. We’d been in 
touch through the zine and they were in Stockholm 
recording songs for a gameshow on cable-TV and 
asked us for help with a gig so we asked local 
promotor Pelle about them playing his club and he 
said yes! 

The first thing we booked all by ourselves was three 
shows in Sweden for Los Ass-Draggers that Crypt 
asked us to put on. We had no idea what we were 
doing but had been bugging Crypt for a while that it 
sucked that none of their bands played Stockholm. 

So we kind of had to pul our money where our 
mouths were and just get them three shows. We lost 
what felt like a lot of money on the Linkoping show 
but made some back in Stockholm at Kafe 44. And 
then the Smack Attack guys helped set up a show at 
a studio in Uppsala. It was a lot of fun! 

The Whole Lotta Midsummer parties that Lotta and 
me did a few years in a row were amazing to get to 
do. They really took it's toll as I'd be tired for about 
a month afterwards but getting to fly over bands like 
The Spits, Marked Men and Personal & The Pizzas 
for one off shows (or usually the bands would end 
up playing live all four nights) was amazing. And 
the atmosphere, the people, everything was so great 
about those festivals. 








Have to ask you where you get your drive and 
ambition from, always with a smile on your face 
and never complaining, at least not to the public. 

I know from personal experience that putting up 
DfV-shows often is a rather demanding task. You 
treat people with a suberb touring band, 16 die 
hards show up, you loose a lot of money and the 
day after some asshole is complaining on the 
internet that the support act sucked and the beer 
was lukewarm. 

Haha yeah it can be like that sometimes... I never 
remember nights like that though. Some have 
sucked moneywise but there's rarely been a 
disappointment in seeing the band and never have 
there been a band that haven't been a blast to hang 
out with 1 don't know about the ambition but by 
now I've learned how 1 like to do things so doing the 
whole thing myself with bar. sound, DJs, etc is very 
fullfilling somehow. J always get a bit disappointed 
doing shows at say Debaser or some place like that. 
Maybe it's my own investement emotionally that 
heightens it for me, can't really say. But I like 
intimate shows, with loud garagey sound and 
lukewarm beer! If someone doesn't like that then 
there’s always another place for them to go. haha. 
For me if s just how tired 1 get after shows that's 
making me stop and think twice about how' many 
shows 1 can do and how often. But I’m never gonna 
turn down a great band no matter how tired it makes 
me. 


There’s been so many standout shows really., ifs 
hard to even remember all of them. So many great 
bands and I'm really happy people are coming out 
for the shows most of the time. It wasn't always like 
that and it still happens that i get disappointed but 
then l remember that I book these bands because I 
want to see them myself so 1 can’t really complain, 
haha. But I'm really thankfull for all the people 
going to the shows and all the people that have 
helped out during the years. 


/T* vk : iv . ^ 

Thomas at Push My Buttons 


Martin & Thomas somewhere in the states 
during The Biacks/Persuaders tour of 1998 














Have you ever had the urge to start a band 
yourself? Your brother Martin have played in 
countless punk and garage combos through the 
years but as far as I know you have never done 
that. 

Of course I've thought about it but it never came to 
I anything more than thoughts. The two times I've 
played was once playing drums on a Gories song 
(Th underbird ESQ) with the Blacks at a wedding 
when their drummer got sick and the scary one, 
singing five songs at my brothers birthday party. His 
girlfriend Jenny (Dixie Buzzards, TJ & The 
Lipsticks), Magnus (Blacks, Heartattacks, Poppets), 

I Johnny (Blacks) and Tomo (Tokyo Knives, 
Heartattacks) played and l sang five Gories, 
Oblivians and Persuaders covers. It was almost a 
total blackout for me cause I was so nervous. I 
forgot part of the lyrics for some songs., haha 


If you had to mention a few records that have 
inspired you throughout the years what would 
they be? And why? 

Beguiled - Blue Dirge: For the sheer genius evil of 
that record! It's one i always come back to. 

Jon Spencer Blues Explosion - Orange: For getting 
me into punk and garagcrock! 

Oblivians - Popular Favorites: For it's intensity, 
sound, power. It's everything! 

Gories - All three records have been played to death 
and I can still pull them out and go nuts listening to 
them. How's that for inspiration?! 

Devil Dogs - Their three records haven't gotten a lot 
of spins lately but l love them so much and they still 
inspire me just for existing. 


Arc their any underappreciated contemporary 
bands you feel need more attention from (he 
record buying public? 

Always seems like the Cheater Slicks need a shout 
out. What a great band! Constantly reinventing 
themselves, never being boring and generally 
holding their ground through around 30 years. 
Impressive! 

Tons of great new bands but they seem to be getting 
their due these days but I’ll mention some anyways ( 
Ausmuteants, Hank Wood & the Hammerheads, 
Cone heads. Black Panties, WoodbooLUrochromes, 
Uianium Club. So much great stuff coming out all 
the time. It's great times to be into punkrock and 
garage! 


So the last question. What have kept you going 
on. 21 years is a long time being so involved in 
underground music as yourself. Most people 
seem to be able to keep up your pace for a few 
years and then stop or slow down but you have 
been doing sbitloads of stuff on a DlY-ievei since 
the mid 90s. 

Don't really know... some kind of diagnose? But it's I 
just so much fun. It makes me feel alive and I’m sure! 
other tilings have been sacrificed during that time 
but 1 have no regrets. No intention of quitting either. 
But 1 am aware that these young kids coming to 
shows these days probably think it's weird that I’m 
doing this but that's just funny. I guess this is my 
hobby. It's allowed to take up all my time! Haha! 














Dressed in black 

He walks alone, a shadow in the night 
Each time he walks by my window 
Can't hold the tears from my eyes 
We're still so much in love 
Why can’t they realize 


That every time he looks at me 
I long to feel his lips on mine 
I live on just the memory of him caressing me 
So soft, so warm 
So soft, so warm 


They said he was much too wild for me 

They said I didn't know what X. was getting myself into 
They said a whole lot of things 

But there are some things they could never understand 
That a girl can tell, by the way a boy holds her hand 
Or maybe they thought we were too young, to be in love 
Well, I don’t care what people say 

This girl’s love is getting stronger with each passing 


That every time he looks at me 
I long to feel his lips on mine 
I live on just the memory of him caressing me 
So soft, so warm 

So soft, so warm _ 


But now he’s gone 
But now he's gone 


I climb the stairs 

I shut the door 

I turn the lock 

Alone once more 

And no one can hear me cry 

No one 




Paul Messis of Suburban Homes 


I love Suburban Homes, when 1 heard it for the first time it was a revelation. The sound 
reminded me of Postcard Records/Television Personalities/late seventies, early eighties 
DiY-pop, (music that used to be the only thing 1 listened to) but it was still 100% punk 
with hate filled lyrics about conformity and pseudo-intellectuals. No saccharine 
melodies, feeble singing voices and songs about kittens that often comes with bands 
inspired of music from that era. It was a key inspiration when forming my own band 
Skiftande Enheter. 1 realized that you could make great music with a punk attitude 
without using the cliche sound of heavy distortion, fast pace and screaming. We had a 
conversation through email that started with me confessing my love for his band and 
asking if 1 could carry out and do an interview with him, he said it was OK and here is 
a couple of quotes from the conversation that followed. _ 


On suburban homes and the music that has 
inspired it: 

"Suburban Homes is a band I created cos I needed to 
express my frustrated side a little more, plus the UK 
doesn’t have much real punk bands, so 1 felt 1 needed 
to do this. 1 also play 60s garage style music too. but 
l think my 60s stuff is a little more like Jonathan 
Richman, it allows me to express my sadder songs 
and my own emotional stuff....whereas the Suburban 

Homes is more about how pissed off 1 am.there is 

a lot in the world at the moment, to upset anyone who 
is sane. There will be a new Suburban Homes EP out 
in October, then hopefully another one in January or 
so. Pm taking a bit of a break cos 1 am working on my 
60s garage solo album at the moment, but will be 
back with more Suburban Homes stuff next year too." 
"Bands which have inspired Suburban Homes 
specifically have been TVPS, Swell Maps, The 
Mekons, Dangerhouse Records bands. Dead 
Kennedy’s. Adolescents, Messethetics compilations 
and a whole host of obscure British DIY 7” singles 
from 78-83.... also a lot of my own being annoyed 
with life is a big influence too.... I think the newer 
Suburban Homes stuff like the new 12" on Total 
Punk certainly was more inspired by US 70s punk 
than the UK stuff, its kind of like a merging of UK 
and US DIY punk influence.” 


who have like 100’s of records out and they all get 
lost.... I want to make like 5 Suburban Homes 
singles and for them to be all good and for folks in 
the future to be like "yeah that band were pretty' 
cooP’. 


On work vs. creating music etc: 

’’Work, 1 hate it man... 1 feel its a total waste of my 
life. The thing is though, 1 know l will NEVER 
make money in music, why??? because l don't and 
will never ’sell out’.... in a way, always struggling 
to reach and audience and making any money makes 
the music better, it seriously does. .. because you're 
constantly trying to push yourself to make better 
music. 1 feel my next batch of solo stuff, will be my 
BEST solo stuff... and future Suburban Homes will 
be good too, but I know with The Suburban Homes 
i that it WILL have to end next year, purely cos l 
want it to end on a high rather than us, become like 
some band like Ty Segall or even Sick Thoughts 










On his American label total punk and the scene 
in the states: 

”j thin k Total Punk is one of the greatest labels 
| today, the bands they release all have something 
very cool and unique and the bands on that label in 
j particular are all very unique and yeah 1 think 
they're making much better music than wc are here 
j in the UK and" Europe (in terms of punk that is). 1 
have a theoiy why this is, its because American 
folks have more space to rehearse and make music, 
most people can do a band practise in their living 
room over in the states, so that allows more 
creativity, here in the UK, we can't make any noise 
j as it annoys neighbours and stuff like that ... I am 
sure its the same in Sweden right?? American’s have 
I more creative freedom when it comes to plugging in 
I a making noise... they also as a nation have 
I rock’n'roll in their blood, its more natural to 
I Americans somehow." 


On the current UK punk scene: 

”1 don't have any relationship to any of the UK pui 
movements/labels, I don't really care about them 
much either, I respect what they do but 1 try and st 
clear from scenes and movements as much as I cai 
1 am focused more on my own stuff than having tc 
feel apart of anything else.” 
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Hate Wave - 

A guide to oddball Swedish punk 

Sweden had a big punk scene from the get go, exceedingly entertaining and filled to the 
brim with youthful energy. But it was still rather predictable, loyal to the fast and 
sloppy sound codified already during the spring of 1977. However, after a while it 
splintered into the inevitable sub genres that would surface after the first few years of 
rock’n’roll mayhem. Musically adventurous groups like SPK, The Fall,Throbbing 
Gristle, Chrome, Tuxedomoon, Wire, et al. had fans even in a small country in 
northern Europe, far from the avantgarde in London, LA, New York, and other 
metropoles. A new generation of forward looking youngsters came along in the wake of 
post punk and made music with little concern for the three basic chords and 
instrumentation rooted in the rock and blues tradition. 

The punk movement has always tapped itself on the head claiming that it avoids trends 
and makes music in unpredictable ways, but in reality few bands could match these 
statements; the list of copycats is a rather long one. In this piece I wanna focus on a 
number of highly original Swedish acts w ho operated in the outskirts of minimal wave, 
post punk, and early industrial music. The common factor is the passive aggressive 
sound and lyrics. A majority of these groups were outsiders even in the punk setting 
and lurked in the shadows like guerilla warriors, armed with bad attitude, cheap 
guitars, cheap synthezisers, and even cheaper drum machines. 












I've argued with myself over whether or not 1 
should include Butter Utter, but in the end l had no 
choice. Their sole release, the EP ‘Soho/ is one of 
the first Swedish punk singles, released in the 
autumn of 'll and actually a bit too early for the 
kind of stuff Fm concerned with here, at least in a 
Swedish context. Musically it stands out like a 
Christmas tree in the Sahara compared to other 
domestic punk before 1979 - the tunes have little in 
common with high energy rock’n'roll like Ebba 
Gron or Problem. It rather mirrors the first two EPs 
by The Desperate Bicycles: crude DIY sketches 
with absurd lyrics. A prima exernple of when the 
Sex Pistols and company encouraged any 
incompetent fuck ups to pick up instruments and 
just go for it instead of mimicking a certain sound. 

Also ventilated in the reveiw section of this rag is 
Onkel Kan kel, whose debut LP Gyllene Tider 
from 1983 placed the ribbon high, or in this case 
low when we are speaking of oddball punk rock. 
Armed with a low-end drum machine, the most 
obnoxius guitar sound this side of 1 ampax. 
Tapeworm, or Skitslickers, and absurd lyrics 
celebrating the disturbed and all kinds of sexual 
extremities, Onkel Kankels music instantly became 
an underground cult phenomenon that still finds 
hordes of new fans who cherish the demented sides 
I of life. 


• tmKEL kAnsoel’S * 





Encma Syringe out of Orebro—located in a part of 
Sweden called Gnallbaltet (an area with extremely 
[ whiny accents)—are one of the better known acts 
I discussed here, starting in the early 80s and active to 
this day with numerous records and tapes, the latest j 
offer from just last year. With a sound lazily 


described as a mix of mimnal wave and industrial, 
Kai Parviaianens harsh music can be tagged under 
the hate wave umbrella. Lyric wise it’s safe to say 
Onkel KinkeJ has made a mark or two, and 
sometimes Enema Syringe are a bit too jokey lor 
this grumpy bastard. Kai is also a member of En 
Haivkokt i Folie, which i personally don’t like but 
it might be worth checking out for the chosen few 
reading this. 


The small town Stenungsund, situated 45 minutes 
North of Gothenburg, didn’t have much to offer in 
the early 80s hut industrial punks Fysisk Fostran 
were the glorious exception. With a few cassettes 
released in micro quantities and a single which the 
label never put out, even if the band had paid for the 
pressing. Fysisk Fostrans musical output is among 
the rarest ofthe Swedish 80s underground but also 
the best. If you are one of the four persons owning 
the test press of the EP, consider me a jealous man 
Most of their stuff can be found online for those 
with basic Google knowledge. Listen to the brilliant 
‘Jim F as a starter, the soundtrack for the riot of 
your choice. 


The arguably strangest track in this piece celebrating 
the oddest of the odd is ‘Punk-Plonk,’ on Per 
ForseHs privately pressed LP ‘Hantverk from 1981. | 
Per was an old hippie and hobby musician with no 
real involment in the new wave of youth rock, and 
‘Punk-Plonk’ is basically a piss take that 
unintentionally created magic. A dumbed-down riff, 
strange drum patterns, and possibly the most 
obnoxious lyrics I’ve ever heard, it samples all the 
punk cliches imaginable and then accelerates into a 
total mess of beautiful retardation and anti PC- 
excesses. Sometimes the layman trumps the real 
deal and in this case he did it with a wide margin. 


HANTVEBK 



av 

PER FORSSEUi 














Another quite mysterious act is Friz Be with only 
one release under their wings, the {peculiarly named 
LP ‘Hmm ...’ from 1980. I’ve heard rumors 
claiming the well known sound artist Dan Froberg 
hides behind the moniker, but according to Ny Vag. 
the most comprehensive book about Swedish new 
wave, it was some guy called Roland Zinders. 

Music wise it’s childlike, but at the same time has 
fucked up minimal wave mixed with some ambient, 
avantgarde guitar and folk moments. Not a flawless 
record but the so called charm factor is sky high—it 
actually screams reissue on Dark Matter or Superior 
Viaduct all over, so get it on! 


GIU originated from Vastra Haninge outside of 
Stockholm and shared members with ABKK, whose 
song Ronny’ was included on one of my fave 
volumes of Killed By Death, namely 007. GPJ 
where a bit more cold and eerie sounding than the 
straight forward synth punk of ABKK, but every bit 
as good if not even better. Both sides of their lone 
T are fantastic and a high mark of aggressive 
minimal wave, or hate wave as 1 like to categorise it. 
Among the domestic top wants of this collector so if 
anyone has a spare copy hit me up! 


None of the featured bands in this piece are 
particulary well known, but Vicious Visions are the 
runner up after Onkel Kankel. VV were included on 
KBD #1 and their sole single, ‘l Beat You/No No’s,’ 
was reissued a few years ago (the original has sold 
for as much as 2500 euros) and is a bona fide bad 
vibe classic with its minimalistic riff and crude 
drum machine patterns. Originally from Halmstad in 
southern Sweden and later recolated to Berlin, Mr 
Boo and No. as the members called themselves, 
started out as a stripped down Sex Pistols cover 
band infamous for their chaotic live shows. Vicious 
Visions were too fucked up and weird even for most 
punk rockers and performances usually ended in 
blood and chaos. Before imploding the duo also put 
out a highly recommended demo cassette which can 
be found online with a little bit ofhdp from the 
dreaded beast called Google. 


If we are talking pure aggression, Doden are the 
winners of this piece. Their seldom seen single 
‘Sluten Psykiatrisk Vard’ (Compulsory Psychiatric 
Care) on Karsudden Records held 14 songs of pure 
hatred. Label it industrial, noise, or demented 
hardcore skronk. it still doesn’t sound like anything 
else. In a fanzine interview, to my knowledge the 
only one with them, DOden made their best to come 
across as hardened nihilists, but l rather suspect they 
were really drunk goofballs taking the piss. Highly 
entertaining none the less, Hie band is still a 
mystery and the members haven’t been identified, or 
at least they don’t want the record drawing eyes 
upon them, so bless these doomed souls. This just 
in: a friend claims to have owned a cassette with 
Doden called ‘Live at Ultrahuset’ so get out and dig 
you scum! 
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Njurniannen is another group that can be accused 
of being well known, at least in this context. Fhey 
are still active (they actually played in Gothenburg 
recently but I’m a winner and chose work overjoy) 
and have a quite big discography under their wings, 
huge if we compare it to most other acts in this 
piece. 1 find them a bit uneven but a few songs, 
especially ‘Chinese Junkies,' released as a single in 
1985, is tasty as fuck. Claustrophobic art punk with 
an an outermost repulsive vibe, San Francisco's post 
punk scene has never been closer to Linkoping, 
Sweden than during these 4 minutes and 2 seconds. 


It's time to wrap this baby up. As a whole the domestic post punk scene was rather unbearable, 
focusing on the gloomy, dramatic, and relentlessly commercial side of things, but luckily there were a 
few exceptions. Guess I also have to mention that Hate Wave is in no way meant to be a definitive 
guide to Swedish oddball punk, this is basically a few recommendations for groups and songs 1 feel 
deserve rescue from the deepest pockets of obscurity. J probably should had included a handful more, 
like Digital Terror, Mercedes Prata, and Transistors among others, but Fin a lazy sod and it’s 
always nice to have the possibility for a second instalment. There are still things popping up in this 
backward area of punk, especially among the cassette only releases which usually were only available 
in terribly limited numbers. The last weird tune has yet to be heard, mark my words. 














LSja Aijala might be most known for his long time duty as singer and ringleader in 
legendary Finnish hc-survivors Terveet Kadet, a band that called it quits earlier 
this year after making nonstop noise since 1980. However, fast and furious punk 
rock is just one dimension of this many-sided musician who always stay clear from 
the cliches of any given genre. Personally 1 find his lesser known acts as early 
industrial project Aavikon Kone Ja Moottori, deranged rockabilly/art skronk- 
group Billy Boys or psychotic noiserock band Death Trip to be the most interesting 
aspects of his big body of work. The following interview was submitted by Levande 
Begravds main man in the northern hemisphere of Sweden, namely Jonas Juuso 
(Scandinavians should check out his eminent fanzine Hunden Som Vagrade Do). As 
you can tell Laja is not the most talkative person, a man of action rather than big 
words but you are still treated with a fascinating glimpse into his versitale creative 

output. _ 

| Intro and outro by Marko Gillingsmark. Interview by Jonas Juuso I 


Jonas Juuso: Okay, lets siarl from the beginning of 
your artistic pursuits: how was it growing up in 
Tomio? I gather that you and a couple of close 
friends were really interested in avantgarde art, 
dadaism and the like. What kind of worldview did 
you take from that, and from punk music? 

I read somewhere about you and your friends 
rebelling against the "narrow-minded religious 
fundamentalists and the anti-cultural mindset" of 
that town. Sounds like the stifling atmosphere in 
most northern cities in both Finland and Sweden to 
me! 

Laja: ....well... about the short history of 
Tornio or TornetL It’s an ok place for your 
childhood etc and of course there is 
something special about it, because it’s a 
border town, on the finnish-swedish 
| border... 

The first of your bands I want to talk about is 
| actually Aavikon Kone Ja Moottori. How did that 
I start? 

It was you, Pekka Ruth and Seppo Oforsagd'right‘ > 
What were your ideas behind the band? 

...well A.K.J.M, when I first bought my own 
| syntheziser (EDP Wasp, a legendary 
machine today), we - Pekka, Seppo and me 
- liked to put out something, records, 
because nobody else did nothing... we tested 
and recorded for tapes and noises... we all 
liked something weird etc... 


And in these early days, we had access to 
music there very easy because of being so 
dose to Sweden... stuff like Stockhausen etc, 
like my early band Aavikon Kone Ja 
Moottori, and of course so called punk 
music too... yeah little town and narrow 
minds... like it is now... 












You, Pekka Ruth and Seppo worked in several 
different fields of art and music, is that correct? 
Were you already drawing comics back then? 

...yep, I did my comix stuff etc. I’m always 
writing something, getting some ideas etc. 


Avvikon’s tracks all seem very different from each 
other. Were you aware of many different kinds of 
electronic music back then? Were you aware of the 
furnish electronic music tradition, with Erkki 
Kureniemi. Pekka Airaksinen and the like? 

Someone told me you were inspired by Swedish 
electronic music that you heard on the radio, is that 
true? 

..yeah... I liked this early finnish stuff and 
these english bands like Cabaret Voltaire 
and Throbbing Gristle, also Kraftwerk... 
but when I heard Suicide s Frankie 
Teardrop on Swedish radio, yeah ...that’s 
best I’ve ever heard... and early Swedish 
electronic music etc. 

What kind of equipment did you have at your 
disposal with Aavikon? Was there heavy use of tape 
j machines or homemade synthesisers and other noise 
| generators? 

You released two [single-sided] T^-records with 
Aavikon on Ikbal but there was to be a third one 
right? 

.yep, homemade stuff. My wasp synth, 

noise generators and tapes... two 7” came 
out... and the third... it’s a little bit of 
mystery stuff... maybe someday... 


What was the underground music scene like in 
Northern Finland when you were starting out with 
Tervet Kadet and Ikbal? I’m especially wondering if 
there were more purist punks who didn’t really get 
what you were doing with your more experimental 
bands like Aavikon and Billy Boys? Or was the 
scene more diverse in aestethics than one might 
think? 

...there’s nothin’ special in Tornio these 
days... and all over the north too. Southern 
Finland, yeah, theres more happening etc 
and more purist... but who cares and ! don’t 
care a shit today... 

| Finland has a long, rich history of provocative and | 
experimental counterculture. Did you draw any 
inspiration from things like The Sperm, JO 
Mallander, arty movies and underground comic 
artists or was that history' more obscure and harder 
to find in the 80's? 

...we liked M.A. Numminen of course, 
Suomen Talvisota etc, but most of my own 
inspiration comes from the US and 
especially New York...(Tornio and NY have 
a little bit of the same city maps....it’s an 
island with rivers on both sides etc...) 

Did you feel you stood ouiside the more 
’’mainstream” punk scene with Tervet Kadet and 
considering your other projects? From what 1 can 
gather your lyrics for Tervet Kadet were quite 
experimental? Did you view hardcore punk as just 
another way of making extreme music? 

...yeah, maybe the noise and lyrics here and 
there... We liked a lot of Discharge and the 
fast USA bands... but maybe more outsiders 
than these older finnish hardcore 
players...yep 


Did you guys start Ikbal at the same time as 
Aavikon? It seems quite ambitous for a Dl Y-label in 
a small northern town to produce 7”-singles, was 
that difficult with the means that were at hand at that 
time? 

...first ones came out on our own label Ikbal 
rec... DIY stuff of course, we pressed only 
200 copies of both... but we did it because, 
nobody else would... 











With Billy Boys you started moving in a more 
visually striking, rootsy direction with a lot of dark 
humour in the music. How did that band come about 
and what were your ideas behind it? 

You're quoted somewhere as saying that Billy Boys 
played ‘’bad music”, what did you mean by that? 
...well i liked rockabilly trash... of course 
The Cramps, Hasil Adkins etc inspired me 
a lot, but it’s mostly so called 
Americana...sin, big cities, bad movies, bad 
girls like Betty Page, kinky, dominas... like 
| bad of course*.. 


What's the story behind your comics zinc ”X”? 
When did you start it and how did it develop over 
the years? 

Also, were you involved in any other comic 
zines/magazines like Sarjari and Kannus? 

...my X-zine... yeah, some bizarre stuff eh... 
It’s the same old story behind that, nobody 
do something and of course 1 liked to put 
out something weird in those days...now I'm 
more with this everyday shit, haven’t got 
any time... I think I did something for 
Sarjari and some record covers etc... but 
who knows. I liked to write etc... 


I haven't been able to get hold of any of your comics 
in other languages than llnnish, but read somewhere 
about you drawing stories with S/M-sex themes 
involving Elvis and Urho Kekkonen amongst others. 
Do you consider your comics satirical or making a 
mockery of high modem culture? 

...eh Elvis and mr Kekkonen with Betty 
Page... kinky stuff behind our secret 
history...yep. 

I find the music of Death Trip really enticing. What 
was your motivations for playing that really 
monotonous music? Themes of death and violence 
run right through the records. What was it that 
fascinated you about those subjects? 

....about Death Trip... yes, it’s another 
Stooges song and of course inspired it...in 
TK we played fast ones, in Death Trip not 
so much... horror business, death of course. 


With The Sultans you moved into blues music. 

What is your relationship to blues? 

...about The Sultans, in the early 70’s lots of 
my personal music were old blues and 
especially Hound Dog Taylor and The 
Houserockers... that’s why. 











I’m really curious to know more about your 
involvement with the guys behind the Oulu-based 
zine Tilt Zeitung? What were those guys about? 
They seem like provocative art freaks, is that about 
! right? 

What were your ideas behind starting Leo 
Burgariloves with them? 

....about Leo only there for the 

voice... 


Is Ikbal still an active label? Also, what has been 
your relationship with the folks at Bad Vugum? 

....no Ikbal. It’s more on ice than me... yeah 
I know Bad Vugum guy$...but nothing for 
them now... 


As J don't speak Finnish, it's quite hard to know what 
you're singing about in your songs, so 1 wanted to 
ask you what inspires your lyrics and also your 
poetry? Do you pay close attention to the big 
politics of the world, or to everyday things? Or are 
you more interested in existential subjects like 
death, sex and different mental states? 

.well mostly in ftnnish and mostly about 

death... like today... 

Also, since you're a comic artist and from the north, 
i was curious to know if you read some of the 
comics of Kalervo Paisa back in the 80's? Did you 
know about him back then? 

...mr Paisa is ok...but not my fave, too weird 
eheh... 


If this tender interview gives you urge to dig deeper into the captivating world of its 
main charachter, 'The Passion of LSja AijalM' released on long running label Bad 
Vugum is a perfect introduction. You will be treated with choice cuts from all over 
his career and diverse musical expressions. Except for the original pressings of 
early Terveet Kiidat records and both Aavikon Kone Ja Moottori singles, most of 
his stuff is actually still possible to be found for reasonable amounts so act fast and 
confident if you appreciate what you hear. 

i *********************************************************************************** 


In 2014, Jan Anderzen, of psychedelic/electronic folk band Kemialliset 
Ysta vat-fa me, reissued Aavikon Kone Ja Moottoris groundbreaking ikbal- 
singles ”Karavaani” and ’’Rakkaudella Sinulle” on his Vauva label. To get a 
little more meat from this bone of the Finnish avantgarde carcass we’re 
chewing on I asked Jan to tell us a bit more about the legacy of Aavikon and 
Ikbal in Finland today. 


Introduction and interview by Jonas Juuso 










Jonas: When did you first discover IkbaI and the 
music of Aavikon? How did you react to it? 

Jan: In 1995 Bad Vugum put out a CD 
compilation called The Golden Greats of 
IKBAL collecting the first five singles by 
the IKBAL label. I already knew the first 
two Terveet Kadet singles (the absolutely 
finest punk music in my books!) but the 
other stuff (Aavikon Kone ja Moottori & 
Billy Boys) was all new to me. At the time I 
don’t think I had any tools to really analyze 
or place this material in any historical 
context. It sounded radical and 
uncompromising, very liberating and 
inspiring as well. 


In the context of the history of Finnish 
electronic/experimental music, how would you say 
that your music fits in with the rest? 

1 don’t really know. I get asked to play in ail 
sorts of parties: classical music festivals, 
galleries, punk clubs, libraries, concerts for 
kids. To me it has always been a positive 
thing to create art that’s not easy to 
pigeonhole. 


As a contemporary musician, what would you say 
are the most important historical records and 
musicians who have done experimental music in 
Finland? , 

The scope and brilliance of Pekka 
Airaksinen’s vision has become more clear 
with each new reissue. To me he is the main 
player. For example check out “Other 
Power”, “Buddhas of Golden Light” and 
“Vertical Pillars”. “Kaukana Vaijyy 
Ystavia” by Sahkokvartetti is an important 
piece on a personal level but also 


historically. I really like some of Vaaralliset 
Lelut tracks, hopefully their records get a 
reissue treatment at some point. 
“Ajatuslapsi” by Esa Kotilainen is a 
Finnish synth classic. Of course Erkki 
Kurenniemi is an extremely important 
artist and innovator although I never really 
got into his music that much. 


Aavikon to me stands out in the general Bad 
Vugum/Hardcorc scene of northern Finland as a bit 
of an anomaly. Do you view the hardcore scene 
around the Bad Vugum label as an important part of 
Finnish underground music or is it mostly the 
electronic music of Aavikon that interests you? 

The Bad Vugum catalogue has had a huge 
influence on me and most of my 
contemporaries. Yes, a lot of the stuff stems 
from punk. More in the way of finding your 
own singular voice and going wild with that. 
Not just repeating some tired old patterns. 
For example the Keuhkot and The Vacuum 
Cleaners releases are pretty far out. 
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Tap, tap, tap, tap ^ 

You think it's th e pipes ^Bi'vS'h’ 

But who turns on the lights? ^■bp; ’-hv* /; ; bp b;’ 

Our city hobgoblins 

Ubu le Rot is a home hobgoblin 

And at nights all ready 

Our city hobgoblins b. ^ ; 

Infest my home at night 

They are not alright ^B - - 

Ten times my age 

One-tenth my height > . 

Our city hobgoblins 

Buzz of the all-night mill ^B 

Ah but evil 

Emigres from old green glades ^B 

Pretentious eh? 

Our city hobgoblins B 

They'll get yer * 

So Queen Victoria 

Is a large black slug in Piccadilly, Manchester 
Our city hobgoblins 
And they say 

We cannot walk the floor at night in peace 
At night in peace 
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Introduction and interview by Marko Gillingsmark 


Let’s start from the beginning. When, where and 
how did the fairy tale of Mascara Snakes begin? 
The fairytale began like this: I (Ronka-Johnny) and 
Sexpistolstanten had talked about doing something 
together during our drinking sessions. Sad and 
sickening troubador stuff that made fun of the 
springtime fresh and coquette 70s jeans and fringe 
jacket culture that pained our eyes. We wanted to 
scare people a little bit. But mostly disgust. Being 
dead drunk and fall off our minstrel stools wearing 
shabby snowjoggers. We had some songs we tried 
out while drinking, among others 'A Corpse Has 
Been Fucked in Halstahamniar’. Alma and Sara 
where always joining our parties so when me and 
Sexpistolstanten realized we where too bad at 
accoustic guitars we went to the rehersal space 
despite that Alma and Sara never had touched any 
instruments. Don’t remember much, just that it 
sounded really good from the get to. Fucked up but 
magnificent at the same time. 


You arc wearing hoods on stage, following a long 
tradition of weirdo, rock'n'roll and punk bands 
masking themselves. The Residents, Mentors, 
Gwar, The Mummies, Henry Fiats Open Sore 
and many more. Being anonymous as an artist 
must surely have some benifits. On the other 
hand a disguise can make the focus around your 
persona even bigger. 

j Well, we are so incredibly good looking in real life 
so we don’t want the public to know what we look 
like. We wanna be able to stroll around the city 
without hustle, be anonymous so to speak. Wanna be 
, able to sit at Restaurang Fndhemsplan and not be 
| disturbed by some asshole. It’s also fun that we look 
like shit on stage. Being able to pick up your kid 
from pre school without someone calling the social 
services is another bonus. 


I've heard sinisters rumors regarding your fair 
scene dresses where bought in a little Bodega 
somewhere around the Mediterranean Sea. it 
smelled of raki, chicken bouillon and rotten 
olives (l,m making the last part up, but 
nevermind) Are these rumors true? 

Yes they are true, were purchased them at Mallorca 
for insurance money. WOW that sounds like 
.IONSONLIGAN, ha ha! (famous Swedish movie 
series about a notorious gang of clumsy crooks). We 
had planed to do a heist but unfortunately we never 
came so far. 


Who loves the plastered middle aged woman sitting on the same bench or bar stool day 
Ter day, drinking her rad life away? 1 mean, even ,h, M paihetic drunkards have . 
fanclubf romanticised in countless movies, books and lyrics. The thirsty ladies on the 
other hand have few singing their praise, up until now that is Mascar ^nakes g 

from Stockholm, Sweden has taken upon them to give credit to any female that 
[Jumbles out from the local dive bar with broken heels and make up ail over her face 










One aspect 1 appreciate about your sound is that 
you are hard to pin point. Moody garage, punk 
rock, dirty rock’n’roll unt so weiter. What I try 
to ask is what you have for influences, if there 
was an idea behind your sound or if it came along I 
naturally by the assistence of booze and dreams 
of a better life? 

We don’t have any influences at all, we just suck so 
bad at playing so it became what it became. Or a 
mix of people being able to play and not play, rather. 
Don’t wanna go into details about musicianship 
really, it is what it is. 

- don t answer the questions so seriously ; 
Sexpistolstanten Jleaks in, followed by highly 
entertaining inhouse arguing that don i translate to 
text in a reasonable way. 

But yeah, to answer the question, we didn’t really 
have a certain plan or thought about our sound. 


You’re lyrics are primarily about women on the 
wrong tracks of life. I really like this, it’s a very 
underused topic. Yoii are singing the praise of 
bad woman without getting stuck in cliches. Is 
this something that comes by itself while writing 
lyrics. 

We are describing actual surroundings, situations or 
feelings that are very close to us and after a lew 
beers the lyrics are coming as easy as describing a 
photography. Mascara Snakes has never been very 
accurate with the lyrics and 1 think thats why they 
don’t appear to be especially cliche. You puke and 
puke without thinking, then it’s over and everything 
feel a little bit better. Afterwards we usually say we 
gonna change the words but in reality that never 
happens. 


j You have two singles out so far, the debut on new 
I label Ultraljud and the follow up on long running 
I Ken Rock Records. Why did you choose these 
[labels and do you have any new releases beyond 
1 the horizon? 

I We choose Ultraljud cause they sent us a really rare 
Skitsystem T-shirt so they bribed us! They also did 
a shiny cover w'hich is good, cool name too! 

(Ultrajud = Ultrasound) Ken Rock-Stcfan recently 
turned 65 years old so we wanted to celebrate that 
(giggle). Now we have booked studiotime 28th, 

29th and 30th of October so after that we will release 
a new' record somewhere, probably Birdnest HA 
I HA HA! 


I Where did you find your drummer Gubbdjavul? 
He’s a proper bloke that drinks most people 
under the table! 

I We found him in GROVSOPRUMMET! (bulky 
[ disposal room). He used to sneak around the 
rehersal space with a frisbee and a joint in his hand 

I so we sweetened him with beer. Like a stray cat 
whose life we saved. 


Mascara Snakes have played with domestic 
bands like Baddat For Trubbel, Lady Banana, 
Strul and Viagra Boys. What are your favorite 
Swedish bands and are there any underdogs vou 
feel need to get a push? 

Well, they are the ones we primarily have played 

I with and they are the shit! Mattias Alkberg and 
Sodra Sverige need to be mentioned, what more? 

| W'e like Torson! And old (or rather young) Magnus 
Uggla! Amanda Lear we like a lot but she aint 
Swedish Uran Gbg we would love to play with, they 
can be our support act but aint allowed to play too 
loud and long. In that case there’s a risk they wear 
down our audience. 


Gothenburg has been into Mascara Snakes 
sinee day one. During your latest gig here at 
Truckstop Alaska (best venue!) we experienced 
something that can be compared to a modern age 
beatlemania. People cried, passed out and threw 
dirty underwear on the stage. Why do you think 
| you are so popular in GBG? 

Everybody loves a fatso! You are just waiting to see 
| us break down, tried to smoke us under the table. 

! gave us coke and so forth. No, but seriously we 
think that people like us because we are a mix of 
tomfoolery and angst. Like life itself if you aren’t a 
high achievment, succesftil person it’s very easy to 
recognize yourself in our music. 


Alright! Let's finish with top five dive bars in 
Stockholm. 

Ronka-Johnny: Hjalmarcn cause I found teeth 
outside. 

Sexpistolstanten: Broder Tuck, obviously because 
l,m banned there for life. 

Alma: Hank’s Heaven in Hogdalen, they have 
green booths and serve I loga Kusten in bottles 
Gubbdjavul: Sandeiius was a good shitty place that 
shut down 20 years ago. Rest in piss. 

Sara: Biecktornskallarn. Classic dive bar, nothing 
more nothing less. 
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Record Reviews 


The Beta Boys - Real Rockers EP (Lumpy 
Rccords/Eat The Life Records) 

Lo and behold, a contemporary' punk rock single 
that doesn’t get filed away after a couple of 
halfhearted listenings. Beta Boys embraces 
everything I like about early California punk: the 
snotty attitude, manic pace, and—what matters most 
in the end—legitimately catchy tunes. It’s the kind 
of wonderful little piece of plastic that manages to 
capture the classic sound but still avoids appearing 
like some weak retro exercise. This bunch of 
degenerates are actually from Kansas City, hundreds 
of miles away from any beaches, but nevermind 
that. Anyone into primo gutter rock’n’roll should pic 
this up quick, keeping in mind that stuff on Lumpy 
Records usually flies oft'the shelves. As a sidenote, 
a kindred spirit to Beta Boys might be Shoot it Up. 
who released a handful of totally overlooked singles 
during the mid 00s. 

MG 


Bill Bondsmen - Until The Razor Cuts LP 
(Mastermind Records) 

1 haven’t paid much attention to the long running 
Detroit combo Bill Bondsmen over the last decade. 
Purchased a couple of singles and even booked a 
show with 'em in the mid 00s, but since then Tve 
drifted away. BB. however, doesn’t care about my 
absence and have pumped out records at a steady 
pace. Their latest offer, an LP on ace Danish label 
Mastermind Records, is kinda hard to describe. It’s 
hardcore without any doubt, but with an obvious 
postpunk influence. Luckily not the gloomy or 
funky kind, but rather the angular and aggressive, 
like the style perfected by Edinburgh legends 
Visitors. Lost Sounds’ harsher moments also comes 
to mind during a few of BB’s passages, and the 
“spacey” guitar sound gives the music a slight 
tripped out feeling. A few' of the songs are spiced 
with syntheziers which works in their favor, 
especially on the fantastic ‘Gears,’ one of the best 
songs I’ve heard this year. Add top notch cover art 
and we got a winner for every one who fancies 
hardcore which might travel a hit off the beaten 
path. 

MG 


Blod - Unga Rdster LP (Fdrlag fi5r fri musik) 

Ever feel like the end of the world is getting closer 
and closer? Well have we got the perfect soundtrack 
up for dissection. Unga Rbster (Young Voices) is a 
collection of naive and beautiful, but at the same 
time spine chill ing, recordings of children singing 
various kid’s, traditional, and Christmas tunes. 


Gustaf Dickson, the guy behind Blod, bought a 
couple of tapes from an old repulsive man at a flea 
market in the country side. The tapes consisted of 
crude recordings from the 70s, where the creep 
drilled his children to sing, sometimes with himself 
on sparse acoustic guitar. Gustaf has made some 
tape looping and in some passages added fragments 
from Christian educational and child choir records 
to increase the perverted and post apocaly ptic vibe, 
but most of the LP is straight from the sessions. 
Picture Winston School Music Project mutated into 
some inbred cult from the Swedish wilderness and 
you get a fair image of the madness. Kinky custom 
made sleeves frame this genuinely strange and 
unsettling record in the best possible way. Only 100 
pressed, in all honesty a bit on the low end but I 
think there still are some copies floating around so 
act quick. 

MG 


Carol - Breakdown/So Low 7" (VVeyrd Son 
Records) 

T his reviewer is no authority on minimal wave, but 
I’m confident to claim Carol’s first and only 7" is 
among the creme de la creme. ‘Breakdown* 
establishes the feeling of walking home alone at 
night surrounded by a cold and desolate, slightly 
hostile urban landscape. The lights have gone out, 
the party' is over, all that’s left is the relentless angst 
of coming down after too many lines of speed. ‘So 
low’ on the flip is a bit brighter and poppier but still 
with melancholic overtones, without any doubt a 
good tune but it can’t compete with the brilliance on 
the A-side. It’s great to finally have this lovely 
single available on reissue but I’ve got two 
complaints. First off it seems like the wholesale 
price must be through the roof—I wasn't able to 
find it for less than 15 euro, which is outrageous for 
a new single. 1 have also sent a request to all labels 
operating in the reissue game to stop with the 
multiple color bullshit. If the original pressing was 
on black vinyl, then do 300, 500, or 1000 copies on 
black and not a zillion bullshit tones. This is a 
symptom of the worst aspects of contemporary' 
record collecting, that is attracting so called flippers, 
and other music haters, who are primarily interested 
in a quick buck or glossy objects to collect dust. 

MG 


Charcaol Owls - Kid Brother/The Hound of 
Hounslow 7" (IDDB) 

Late night music vs. early morning music. Side A, 
‘Kid Brother,' captures the moments when you get 
home from the pub w ith a great amount of alcohol in 










your blood stream and feel both alive and half dead. 
Thousands of thoughts whirling around in your 
head, movements are slow and doomed to fail. The 
bittersweet realization that yet another drinking 
session is over. ‘The Hound of Hounslow’ on the 
flipside starts chapter 11. After long hours of 
intoxication and finally falling to sleep, the 
inevitable wake up is brutal, especially when you 
realize you have to be at work in 15 minutes. Dirt in 
your eyes and reckless pain in your head. Getting up 
from bed and getting a glass of water is your 
personal Golgotha walk, and when you finally arrive 
at work the feeling of hanging on a cross lasts 
troughout the day. 

MG 


Diabiesse Grupp 6 - EP, reissue (RcKen) 

The latest otTering on ReKen, the reissue sidelabel 
of nonstop party machine Ken Rock Records. 
Diabiesse Grupp 6 where a bunch of teenage girls 
from redneck shithole Skovde and yet another 
chapter of unsung Swedish punk rock. Operating in 
the no man’s land between straight forward punk 
and hardcore, the two songs on side A are where it’s 
at. 'Fikid i Farstun* is a fast number with a 
particulary nasty guitar sound and naive, but highly 
entertaining, lyrics about being the black sheep of 
the family. On the second tune ‘Den Vita Loparen’ 
the tempo is considerably slower, actually sounding 
quite a bit like contemporary garage punk with a riff 
borrowed from ‘Now 1 Wanna Be Your Dog.’ The 
anti rape song ‘Den Man Alskar Agar Man’ on the 
flip apperently got the gals in trouble cause oflyrics 
with parts stolen directly from porno mags. Seems 
like reading between the lines has always been a 
delicate skill Unfortunately the tune itself is kinda 
shitty', with some seriously irritating tempo changes, 
going on for at least one minute too long. The songs 
were originally released on the compilation cassette 
‘Kloaak Skral nr Etf in 1983, so this is the first time 
on seven inch vinyl. 

MG 


Gestures - Shattered Mind, Cassette (Batleg 
Records) 

Pretty cool new band (or is this a solo project?) from 
Stockholm. We are talking umpteenth generation 
generic garage punk of the 90s school, but Gestures 
have the chops and tunes to stand out from the pack. 
Could have skipped the reverb on the vocals though, 
a cheap trick 1 usually can’t stand. The first song, 
‘Control,’ is a probably my fave, a catchy and 
obstinate mid tempo stomper. Acid Reflux’ is 
decent but forgettable in the long run. it Follows’ 
has a slight 60s garage feel without creating 
nightmare visions of adult diapers and receding 
hairlines. The party’ gets wrapped up with ‘Ctrl alt 


Delete,’ desperate sounding in the *i’m young and 
never gonna die” kinda way. Not a flawless debut 
but Gestures are trios def up to something. Looking 
forward to future material. 

MG 


Giorgio Murderer - Holographic Vietnam War 
LP (Pelican Wow Wow) 

Growing up during the 80s were fun times indeed. 
The holidays lasted forever (at least in my young 
mind), the sound of the icc cream truck never failed 
to excite, C64 and Nintendo fried our young brains, 
and last but not least we got cable TV. The Big oF 
US of A, with some assistance of the British Islands, | 
increased their cultural stranglehold and the chubby 
kid version of myself couldn’t have been happier. 
Suddenly a brand new strange and wonderful world 
was revealed in front of the living room sofa. Over 
the top cartoons such as He-Man, Transformers, Gi 
Joe, Inspector Gadget, and Teenage Mutant Ninja 
Turtles, but also eccentric sci-fi shows like Chocky, 
The Tripods, and Dr Who. The retrofuturism of 
‘Holographic Vietnam War’ recreates the long lost 
feeling of endless summers, bittersweet sensations 
lurking behind the next comer, TV screens filled 
with explosions, and weird sounds framed by a 
million colors. Scrappy sounding guitars, primitive 
drum machines, and shitty synthezisers are an easy 
way to conquer my heart and Giorgio Murderer 
delivers the goods. This is a record that sounds both 
wonderfully nostalgic and contemporary' in a 
perplexed kind of way. Imagine The Trend 
mutilating John Carpenters soundtrack to ‘Escape 
From New York’ and you get a fair picture of the 
madness. ‘Holographic Vietnam War’ has been my 
backdrop for the drunken summer nights of 2016. 

MG 


Hard* lit - Demo, cassette (Self released) 

First demo by local band HSrda Ut, whom 1 dare to 
say are strongly influenced by the current North 
American HC scene based around labels like Toxic 
State and Katorga Works. Trashy and furious, a bit 
angular but still pretty straight forward. This might 
not be a terribly original release but 1 like it, the riffs 
are catchy and Krigarn on vocals has the particular 
pissed ofifaura all front figures of harcore punk 
should aim for. Upcoming single on german label 
Adagio830 so stay tuned! 

MG 


Juice Normaali - S/T EP ( Combat Rock 
Industry/Airiston Punk-Levyt) 

No frills punk informed street rock’n'roll from this 
Finnish trio. It’s not groundbreaking or particulary 
eccentric sounding but the four tunes on the EP have 
a certain irresistible charm, especially ’Ma Tulin 










Mun Mutsin Vitusta’ on the B-side is great and 
would shine on any mix tape. Members serve time 
in bands like The Achtungs, Rajayttaj&t, and Kakka- 
h&la 77 so their competence can’t be questioned. 
Nice cover in addition to the rocking tunes. 

MG 


Leda - City/Clear 7” (1DDB) 

A mouldy wall of noise. That is exactly what ‘City’ 
is all about, sinister and weirdly distorted guitar 
sculptures sprinkled with haunted vocals and eerie 
synthezisers. It’s probably just me but this reminds 
me of a few menacing moments on Bo Hanson’s 
classic ‘Sagan om Ringen,* but Leda strips away 
everything fair and enchanting, leaving only the 
horror tales from an old an evil world ruled by 
beasts and endless winters. ‘Clear* didn’t do much 
for me though. A naive take on Klaus Schulze is the 
best this lazy reviewer can come up with. Not 
terrible by any means but compared to the A-side 
it’s kind of meh. Still highly recommended and yet 
another top notch release from fDDB. 

PS: Leda aka Sofie Hemer is also a member of 
Neutral who have released two great LPs on Omlott 
Records. 

MG 


Lumpy & The Dumpers - Huff My Sack LP (La 
Vida Es L ? n Mus) 

Have you ever imagined drowning in a pool of 
puke? Or paddle through a swamp of feces? Lumpy 
& The Dumpers are the stuff dreams arc made of. A 
big mess of fuck-the-universe-attitude. 
idiotic/hilarious lyrics and disgusting yet gloriously 
catchy riffs. Punk rock is 40 years old at this point 
and most contemporary' bands are honestly just a 
rehash of a rehash—even the good ones, so bite it 
you scum! Lumpy & Co are one of the chosen few 
that put their own stamp on the carcass, primitive 
music doesn’t get much better than this in 2016. 
Alter three and a half singles (splits don’t count as a 
proper one) the full length is here. 9 songs clocking 
in at just under 12 minutes (I’m guessing) and never 
a dull moment. We maybe dont get MONSTER 
HITS like ‘Sex Pit’ or ‘Gnats In The Pisser’ this 
time around, but ‘Huff My Sack’ and "Nix Nix Nix 
Nix* are close enough. Still the highest possible 
recommendation and the cover art transcends 
dumb/genius/repulsive. 

MG 


Micttiin - Monta Suoraa Sein22 EP (Rock V 
Roll Bullshit Rccorsd/Ratbitc Records) 

1 have dissected a handful of Finnish singles in this 
issue of Levande Begravd and the Monta Suoraa 
Seinaa EP is the one l like the most. On the surface 
Micttiin is rather straight forward punk rock, but the 


tunes have this certain, hard to define, loose feeling 
possessed by all rock'n’roll I hold close to my heart. 
I’ve been writing about too many records in the last 
couple of days so sorry for the dim descriptions, but 
catchwords like desperate, crude, and primitive are 
distinct teauturcs throughout these four songs. 
Miettiin have a voice of their own which makes 
them stand out from the endless parade of generic 
sounding bands. It’s hard to pinpoint any direct 
references even if they operate within a pretty basic 
context. Now l need to track down the two previous 
singles. It never ends, which might be the prime 
reward or ultimate curse of being obsessed with 
music. 

MG 


Narcosatanicos - lave at Gutter Island LP 
(Mastermind Records) 

A live record by a new band with only one proper 
release under their wings. Gotta admit 1 was a itsy 
bitsy teenie weenie yellow polka dot bikini bit 
skeptical but to my delight there was no need to 
worry'. Modern psych is seldom my thing but 1 have 
spun Narcosatanicos’ debut fullength from 2014 
quite a bit. They stick out from the pack by actually 
sounding genuinly psychedelic, something that these 
days is rarer than a moderate online discussion about 
your political issue of choice. With menacing, evil 
sounding tunes and constant saxophone creating a 
wild, unrestrained vibe this recording from Gutter 
Island Festival smokes. Great production values that 
sound pro in the best possible way and sick cover 
art, so the conclusion is a modern day live LP l can 
recommend with all my heart. There’s a first time 
for everything I guess. 

MG 


No Future - Den Sista Blomsterkransen/Dead 
Flags And Flies 7”(D6da Barn Musik & Forlag) 

No Future resides in Uppsala north of Stockholm, 
famous for among others things its magnificent twin 
towered cathedral, the huge university, and a large 
number of true weirdos and originals The longhairs 
in NF operate in the post punk Held, with strong 
leanings towards the dark and gloomy, a rather 
desolate spot in (he domestic music scene Out of 
the two tunes on this single sided T* 1 like the first 
one ‘Den Sista Blomsterkransen* the most. The tone 
is heavy-hearted but they don’t overdo the dramatic 
aspects, which I often struggle with regarding this 
kind of post punk. The glockenspiel is featured 
throughout the track, an instrument that could easily 
sound corny handled by a lesser band but No Future 
knows their tricks. ‘Dead Flags And Flies’ doesn’t 
do much for me though—here they have traveled 
too far down into the crypt and the result is a boring 













mess of apathetic death rock. Add great cover art 
and 300 copies gone in seconds, which means this 
corpse will only he relevant to the few old fucks 
who still care about record reviews. 

MG 


Onkd Kankel - Katie Anka Suger Pung LP, 
reissue (Bootleg) 

Onkel K&nkel is widely unknown outside Sweden, 
but in his homeland is a legit underground legend, 
with tans among everyone from the most disabled 
heshers, to the crustiest crust punx, to the strictest 
collectros of rare kvlt oop garage punk. ‘Kaile Anka 
Suger Pung’ is a collection of material from the 
early 80s which didn’t see the light of day until 
1990, when Ebbot from Union Carbide Productions 
and LP Anderson, of Cry and Bear Family Records 
fame, took a bank loan to release the lost tunes. 

They managed to spend it all on drugs and booze 
instead (too long story to tell here but l had to 
mention this particular detail). Nowadays an og will 
set you back at least 150 euros so a fanclub edition 
should be good news. Unfortunately the bootleg is 
of the shittier kind, pixlated cover, vinyl that skips 
and contains “bubbles,'* miscolouring and what not. 
Until someone who isn’t a talentless metal dork 
makes a proper reissue i guess we have to live with 
this one. Music wise Onkel Kankel is kind of hard to 
describe, most of his material is covers, or at least 
obvious rip offs, but deconstructed with oddly 
distorted guitars, primitive drum machines, and 
kinky lyrics sung in peculiar, old fashioned 
Swedish. On ‘Kaile Anka Suger Pung/ bands like 
Joy Division, Joan Jett & The Black Hearts, Sex 
Pistols and The Fall get degraded through the shit 
stained vision of Onkel Kankel. which transforms 
the originals into weird tunes with a distinct sound 
of their own. Add bizarre takes on traditional songs 
with deformed themes discussing venereal diseases, 
coprophagy ,and the darker elements of sex between 
males, and you have a hot potato to say the least. 
Some people dismiss Onkel K&nkel as perverted 
kitsch, and he has been subject of die classic 
Swedish “moral panic" on numerous occasions, so 
squares better stay away. What many tail to 
comprehend is the quite genius dark humour 
floating beneath the twisted lyrical outbursts. For afl 
you sad figures who can’t master Swedish, a wittier 
GG Allin or Mentors with master degrees could be 
used for lyrical reference. Not sure how big this 
pressing is, but you are treated with five colors, 
'sperm white,’ piss yellow,* ‘shit brown,* 
‘menstruation red,’ and pussy pink,’ which further 
establishes that the bootlegger has no proper 
understanding of Onkel KankeJs demented universe. 
MG 


Paa Kii - Takaisin Tyottomyyskortistoon EP 
(Blast Of Silence Records/Combat Rock 
Industry/Kamasct Levyt) 

I meant to give my first meeting with Paa Kii a 
lukewarm review, but on my final listen before 
verdict, something clicked. We are talking 
relentlessly melodic punk of the sing-a-long sort, 
something 1 usually am allergic to. But the tunes are 
catchy as fuck, with big choruses and hooks dreams 
are made of. It's very' pro in every' way possible, 
flashy production, tight as fuck musicianship, and 
full color glossy sleeve, but everything Rows 
together in the end. Dunno how big Paa Kii are in 
Finland but I can easily see them draw quite a big 
crowd and deservingly so. 

MG 


Radionidbcl - Tramsebdx LP, reissue (Papaaver 
Records) 

One should travel through the jungle of hopelessly 
obscure records with ease. Far too many private 
presses of long forgotten psych or folk albums aren’t 
very exciting in the long run, despite the hyperbole 
of the collectors and reissue labels digging up these 
musical carcasses. ‘Tramsebox* is a legit cult classic 
though, recorded with two microphones in Lund, 
Sweden during the spring of‘75. It aimed for the 
popular progressive sound of the time, and the 
young members of Radiomobel created magic... 
mostly due to their musical incompetence. It sounds 
a lot more like drugged out psych or ‘unintentional’ 
proto punk than the band originally planned. Trad, 
Gras och Stenar with one chromosome too many 
might be a mean description but I think it’s pretty 
spot on. You can sense something naive and fragile 
throughout the record, which raises Tramsebox far 
above the pack, almost like they are learning how to 
play during the recording sessions. The band 
apparently wasn’t very popular in their hometown 
and often had to change name in order to get gigs, 
something I can understand as this was during a 
period when super competent musicianship was 
king, queen, jack and jester. You are also treated 
with wonderful liner notes by psych professor 
Patrick Lundborg (RIP) and Lm confident to say 
this is one of my favorite reissues of the year. 

MG 


Rajiiyttajet - Raja Elcktrik Millenium 2XLP 
(Full Contact rccords/RajS Records) 
Retrofuturism deluxe. During the 70s the computers 
were gigantic, the synthezisers analog, and the lust 
for experimentation at an all time high. Fast forward 
to 2016 and three madmen from Jyv&skyla, Finland 
go back to the future. Anyone expecting the high 
energy rock’n 'roll of previous releases might face a 
huge dissapointment. Raja Elektrik Millenium is a 










lull scale kraut/prog/electronic/avantgarde/folk 
record. The influences are all over the place and 
executed with precision and brilliance. These two 
LPs recreate the long lost spirit of believing the 
future to be the saviour of rock'n'roll. Dunno if this 
record safes anything in 2016, but you are treated to 
a superb collection of versatile tunes that twist and 
turn their influences into something distinct and 
idiosyncratic. RajayttajSt is one of the best bands out 
there and R!ij& Elektrik Millenium further 
establishes this state of affairs. 

MG 


Sarah Mary Chadwick - This Fits/This is 
Familier 7* (IDDB) 

Sarah Mary Chadwick doesn’t hide behind a nasty 
wall of sound: voice and guitar are her weapons of 
choice. Two beautiful but haunting songs about sex. 
despair, failure, and dysfunctional relationships. I 
usually don't use this term but a certain timelessness 
rests over the music. I don’t mean timelessness as in 
"‘sounding note for note exactly like folk from the 
50s, 60s, or 70s,” or similar bullshit indicating a CD 
box collection and a subscribtion for MOJO 
Magazine. It sounds both contemporary and ancient, 
music from a universe of its own with no claim of 
belonging to any tribe. Sarah's fantastic cover art is 
a bone fida jawdropper and works as a perfect 
backdrop to the fragile tunes. Another acc release 
from top label 1 Disc hi Del Barone. 

MG 


Smertegrensens Tolderc - S/T EP (Mastermind 
Records) 

In the ever changing trends of HARDCORE the 
most recent talk of the town is either dingling 
earring wearing Lost Boys cast lookalikes, gutter 
punk mutant slime gods, or Beyond Thunderdome 
studded 10000 x distpedals japeore copycats. 
Possibly a mix of all. Smertegrensen Toidere, to the 
delight of this bitter man. is a different beast though. 
Balls to the walls hardcore punk by a bunch of old 
Danish geezers who don’t give a fuck (or maybe 
they do?). If you have a weak spot for meat n' 
potatoes HC this is where it's at. Seven songs in 
under seven minutes, never a dull moment, not a 
single tone wasted. The economics of fast, stripped 
down rock'n'roll are in full effect. Mads behind the 
mic and drummer Jacob did their duties in Cola 
Freaks, which might be a selling point for some of 
you. 

MG 


not even among the best in this review section but l 
still LOVE this record. Loose rock’n'roll with a 
genuine fuck-oft-and-die attitude performed with 
the perfect amount of sloppines and shit-fi 
production values. The sound of violently crashing a 
party, taking the tenth line of shitty' speed, or pissing 
in your own mouth. Live Gbcrkroppling is a 
glorious mess of bodies, diapers, and Christmas trees 
(you can google that) flying all over the place. Best 
cover I ’ve seen in a long time so anybody into 
loud/fast/stupid are commanded to buy this album as 
soon as possible. 

MG 


Cberkroppling - Godt Jul LP (Mastermind 
Records) 

Unhinged punk rock from a bunch of grade A fuck 
ups. It s tar from the best record in my collection. 


Last of The Garage Punk Unknows - vol 5 & 6 
LP:s (Crypt Records) 

Sometimes you get a feeling it will never end... but 
it probably will. However. I don't know when. After 
being obsessed with American garagerock tor 
almost 30 damn years I should have heard 
everything by now, but it ain’t so. Around 10 000 
singles (they say) - which could be categorized as 
“garage” - were released between 64-ish to 68-ish 
and around half of the lot is apparently good enough 
to be worth a listen. It would take a few years to 
listen to 5000 singles and digest every' tune so you'd 
remember them. I’ve never been that obsessed, but 
still it has become rare for me to hear something for 
the first time — and I've also become really fucken 
picky. Anyway, now Tim Warren has released two 
more volumes of Garage Punk Unknowns. The 
reason I buy them is not to hear a lot of new stuff. I 
have probably heard almost every' song already — 1 
might have them on some old compilation or CD-rs 
from other collectors around the globe The reason 1 
run to the store and buy the same songs again is for 
the sound. Tim has been working on the mastering 
for ages and testing his way to make it sound as 
similar as possible to the original singles. It really IS 
rocket science. Masterings from the 50s-60s are 
ver> ; different compared to how they are made 
nowadays. 

The packaging (yes the cover! ) has well written liner 
notes that are actually enjoyable to read so you don’t 
need to rip your hair in frustration. People who are 
devoted to such hopeless business ideas as releasing 
serious compilation records need mine (and your) 
money to be able to continue with their crazy 
projects. It’s a bit different compared to comps by 
various clowns put together by mp3s from E-bay 
auctions etc. Another factor is that despite decades 
of listening, l have not actually heard everything on 
these records before, regardless of what 1 claimed 
earlier. 1 might have heard songs and forgot them, 
hut there are still some unheard, seriously killer 
tunes which make life a little bit better. 










I can easily say that volume 5 is where it's at 
musically, it's a mix of tunes you can already find 
on earlier comps (in most cases with a lot worse 
sound) and some tunes that has never been reissued 
before just because of the extreme rarity. If you dig 
this kind of music just get these records. There is 
really no reason to review'em song by song but 1 
will mention some highlights. The best cover ever of 
'You're Gonna Miss Me' must be from The Kinetics 
(from a rare LP) completed with a serious FUZZ- 
break. "Purple Virus' is another one. It's almost 
enough with that name, ha ha. Luckily the song 
delivers the goods, it's a crazy rare single that very 
few have heard before. The Livin find's ‘She's a 
Teaser' is another fave Ceasar& His Remains' 

Black Lantern' is an old pet peeve I probably only 
have on some old cassette. With these records you 
can pretend you have a friend with a totally crazy 
record collection who plays some fave singles for 
you. The only thing 1 have a slight problem with 
about Tim's selection is his hatred towards anything 
just a bit psychedelic. So you can’t find any crazy 
psych punk bombs. Only almost. Sometimes. When 
he can pretend the tunes aren't psychedelic at all. 

Volume 6 continues in the same rut. Consistent 
selection and proper flow in the sequencing. There's 
a lot of messy and rough sounding stuff. The record 
begins with The Livin End’s ‘Point Blank,’ which is 
among the crudest I've heard. Wonderful fucking 
no-fi sound, like it’s been recorded with one shitty 
mic inside an echo chamber. The Fuzztones (the 
only band you need to listen to by that name btw) 
We’re in Love' is brilliant fuzzed out trash. 1 
actually think these two volumes are a litte bit more 
consistent than vols. i^L At least according to me. 
on those volumes you will find some supbar stuff 
(but also some astonishing tunes!) but nrs. five and 
six have a home on the record player from start to 
finish without me getting bored by some mediocre 
song. A new detail is a couple of tracks not from 
America... some greatness from Peutro Rico on vol. 

5 and perfect teen trash from bloody Germany—of 
all countries!—on voi. 6. Dig it! 

MPM 


V/A - Subnormal Girls DIY/Post Punk 1979-83 
Vol. 1 LP (Waitingroom Records) 

Last minute addition so this review' isn’t as detailed 
as it probably deserves. Anyway, suberb collection 
of female fronted post punk bands, had only heard a 
few of the groups before so we are talking about the 
kind of selection yours truly prefer. Most acts 
operates within the angular and harsh aspects of post 
punk, no boring doom and gloom, something 1 


usually can’t stand. Standouts are tracks front the 
likes of Art Objects, Chandra and SIC* but the 
comp is of full of hits, especially the second side. 

We are also blessed with the best cover art of the 
year but on the downside only 300 copies pressed 
which is way too little for a record like this so grab a 
copy asap A second volyme is said to be in the 
works, hopefully they wise up and press a few more 
of that one but knowing how it works nowadays I 
doubt it. 

PS: No linernotes which kinda sucks so world wide 
web is your friend. 

MG 


Vasankatu SS- Ma Halutin Kamaa/Pirihuorasta 
Perheenaidiksi 7”, reissue & Mummokeikka LP, 
reissue (Ariston Punk-Levyt) 

Reissues of Vasankatus SS' two singles from 2010, 
a band I ' ve never heard of before but 1 reckon they 
are pretty popular in Finland, as original presses 
have sold for quite big amounts of money. 

Musically it doesn’t do much for me though, this is 
melodic pogo punk of the more generic sort. Not 
terrible by any means and needless to say I don’t 
look for originality in these hunting grounds, but the 
song writing just isn’t strong enough to rescue the 
singles out of the deep oceans of mediocracy. On the 
other hand, if you got spikey hair, patched pants, a 
UK Subs T-shirt, and consider Rebellion Festival to 
be the highlight of the year, Vaasankatu SS might be 
your new favorite band. 

MG 


/Erkcnbrand - Earthen Head LP (Mastermind 
Records) 

When Marko sends me stuff to review , about once a 
year, l assume ifs sort of metal-related. Somewhere 
down the road 1 think this Danish duo came from a 
metallic origin in some form; bits and pieces, rough 
edges and nasty' atmospheres hint at such a past. But 
it’s not metal. In all honesty, ifs hard to pinpoint 
what this actually is; my mind springs to weird!ing 
Norwegians like Virus, Ved Bucns Ende and Furze, 
but also Deceit-era This Heat - rusty jangly rock 
with dissonant avant-prog/folk scents, doomy and 
gloomy ambiences with serpentine and 
meandering... riffs? Maybe. A haunted house 
sensibility, it sounds like it was recorded in a rotten 
cabin by some pompous ghouls losing both their 
temper and their grip on reality playing on chains 
and rusty scythes and saws. Rusty, rotten, raw, 
melancholic, damp and dismal: bloody awesome is 
what it is. I’m gonna keep track of Aerkenbrand. 

AJ 
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Here I go. 

Falling down, down, down. 

My mind is a blank. 

My head is spinning around and around. 
As I go deep into the funnel of love. 


It's such a crazy, crazy feeling, 

I get weak in the knees, 

My poor old head is a reelin', 

As I go deep into the funnel of love. 


I tried and I tried, to run and hide, 

I even tried to run away, 

You just can't run from the funnel of love. 
It’s gonna get you someday. 


It’s such a crazy, crazy feeling, 

I get weak in the knees, 

My poor old head is a reelin', 

As I go deep into the funnel of love. 

I tried and I tried, to run and hide, 

I even tried to run away. 

You just can't run from the funnel of love. 
It's gonna get you someday. 


Here I go, falling down, down, down. 
My mind is a blank. 

My head is spinning around and around. 
As I go deep into the funnel of love. 
Deep into the funnel of love. 

Deep into the funnel of love. 
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Out now on Levande Begravd Records! 


Gothenburg’s Strul reflects our desolate times with 
seven tracks of agitating hardcore punk that travels 
along the same routes as Krunch r Huvudtvatt and 
Missbrukarna. 


Skiftande Enheter 7" 

Think Television Personalities, Swell 
Utter. Cold coffee and mouldy toilets 
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Demented synth skronk from the capital city of 1 

Sweden, miiiiiiihii m mini i n ^Tiir ~ '* A 
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Contact: levandebegravdlQgmail. com 
















